„Fehérnem”Review translation:

„Nowhite”- András Zsámboki
What could a piece with three ladies talk about if not THE MAN: he constant object of daydreaming, the heartbraker, the well deserved award of the exhasuting female-work, or the well deserved punishment. The man, who is just a memory, who used to be, and always going to be - doesn’t exist but still who is always present.

The Gagarin’s Daughters of MOTEL company is built up from loads of small etuds. All are entertaining, but while some of them are really comical, the others are rather tragicomical. Some reminds on a dream, some are absolutly realisitc, and the audience is slowly putting the puzzles together while the story emerges.

There is a repetitive episode: the three ladies at the table. They’ve finished their desserts, the hopes are over. They start to rewiel their past; as the remembering makes the stories of the past more and more attractive, the ladies become uglier and uglier..As this grotesque episode comes back again and again during the piece, it becomes clear for the audience: this animal-like state is  the unescapeble destiny for the tree women.
The strongest power of the performance is in its style. According to Brook’s therminology. It’s a real folktheatre. The girls are really „down to Earth”, they have passions and real emotions. If one of them would try to „fly away” with the dreams, ore even the audience would go with her,  the director (Agnes Domonkos) ensures them to be pulled back to the ground. When one girl is having a romantic bike trip in the forest, the warm rain to her face comes right from the mouth of her friend, as a spit…
The main scenical prop is a stage-long extended string, and a hanging white sheet, just like the brand-object of Brecht’s theatre (visulas: Mykola Bondarchuk).  The function of it depends on the creative using of the actresses, as it plays like a tent, a table,; the transform it from weddingdress to a crazy showercutrain,  a shadowplay screen or even just a hanging white sheet.

The creativity of Gagarin’s Daughters is endless but well structures. The director found the caracters carefully: Agnes Domonkos is rather comical, Aniko Kalman naiv, Szofi Berki tragical. Berki exaggerates the lust, Kalman the slyness and Domonkos the bloodcurdling effect coverd with natural temper. The beauty of their acting is that the dare to be ugly.  
