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Translation
Birds Nevers Sleep- at Les Kurbas Centre, Kiev- a performance related to the recent happenings in Ukraine
Everybody has his own way of percieving  the Maidan and East-Ukraine happenings, it’s still quite early time of reflection on these events.
Even if the performance „Birds Never Sleep” is related to this point of Ukrainian history, Ptah Theatre does not illustrate the Maidaner’s heroical actions or the antiterroristic fights in Ukraine.
For Mykola Bondarchuk(UA) and Agnes Domonkos(HU)- devisers and performers of this movement piece-Maidan and the East became just a starting point of creating the story related to the victims of these tragical fights. 
-When they appear on stage whe can expect any kind of surprises-
Even if they use suitcases, the international company ”Ptah” blowes a life into these unchangable satelites of our existence. At the end of the mime piece audience has also a chance to take the case in their hands: the man gives it to the nearest spectator and hand by hand the case travels trough the whole audience until it reaches the woman.  The last message from him to her before he meets the face of Death.
However, the performers aim is not  to make us fully understood their creation. The main task is not how we specators understand the poetic episods rich in metaphores and symbols about life and existence.
He and She even if they’re represented by suitcases- will shurely be effected by the gravitation low of MAN and WOMAN and bring to the world a new and similar life.  The lovestory of the two cases, where we can call - according to traditional orientation- the smaller case the „female one” is not only the most touching scene but artisticly very smart and creative  as well. When the smallest suitcase appears from the female-case, it also gets dressed up by the actor’s clothes and the audience can see the image of a lovely family. 
The actor’s focus is rather on what audience feels than what they think about the actions.
What gives a strong base to these actions:  the clearness of body language, the use and manipulation of the objects, the power of phantasy and the animal-like playfullness trough the whole piece.
And if during the performance audience  feels just for a moment the regret that war interrupted the love which could have brought a new life to the world- Birds Never Sleep fulfilled it’s mission. Because theater should support the inner wishes and hopes of the spectators.
Nowadays these hopes in Ukraine are mostly related to peace. Because where war is, there is no calmness, noone sleeps. Neither birds nor people.

Original article by Aleksandr  Efimov at daily „ Den” UA, 02.04.2015
image1.jpeg
®OTOPAKT

1151 ABTOPOB W UCMOJIHUTENEW NAACTUYHON HEBEPBAJIbHOW

OMNO3ULUA HUKOJIAS BOHOAPYYKA (YKPAWHA) W ATHELU
[JOMOHKOLLI (BEHTPUS1) MAMAAH ¥ BONHA HA BOCTOKE CTAJIU JIULLIb
OTNPABHOW TOUYKOW K MOCTAHOBKE, KOTOPAS NOCBSILLIEHA XXEPTBAM
3TUX TPATUYECKUX COBbITUH
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«{ITHIBI HE CRAT>

B Llentpe Jlecs Kyp6aca chirpany crnektakss,
MOCBALLEHHbIV NOCNEAHIM COObITUSIM B CTPaHE

Kaxnsrii mo-cBoeMy mepemBaeT
Maitnan u Boitry na Jlor6acce. U pedirex-
CHY Ha UX TeMy OBIBAIOT OYEHD HeOoXu-
JarEbivy, ITocBATHB ceKTaKIb «[ITH-
Bl He CIAT» UMEHHO 3THM IIOCJIEIHAM CO~
GrrTuaAM yKpamHcko# meropuu, Teatp
«ITTAX» HuKOMM 06Pa3oM He HILTIOCTPH-
DYeT DOJBUIY Mai/IaHOBLIEB MK 60HII0B
ATO. [l aBT0DOB 1 HCIOMHUTEIeH 5TOM
TJIACTHYHOM HeBepOaIbHOM KOMIO3H-
nuy Huxonas Borpapuyka u Armemr
Tlomonkom Maiinan u Boitsa Ha BocToke
CTaJI¥ JIVIIIB OTHPABHOM TOYKOM K IIOCTa-
HOBKE, KOTOPYI0 aKTepPhI MOCBATHIN HKep-
TBAM 9THX TPATMYECKUX COOBITHI.

Korpa Ox 1 Ona nosiemstiores Ha crie-
HE, TO MOKHO OXKH/IATh JIOOBIX CIODIPHZ0B.

asxce ecyut mpeT peds o... JeMoaHAX.
VIHTepHAIAOHAIbHBL CLIEHIIECK T yaT
«ITTAX» (Armern pogom u3 Berrpun, rjge
4 TONYYWJIa TeaTpabHOe 00pasoBaHue)
BJIBIXA€T ) U3Hb I B HUX, B OTUX HEH3MEH-
HEIX CIYTHUKOB HaIlei skusHy. B puna-
e OFHOAKTHOH TaHTOMIMBI, CHIIDAHHOM
Ha KAMEDHOM CIIeHe, BDATEII0 TOKE IPA-
JleTCA B3ATH B DYKU YeMOAAH — repoit, o~
KUJas CUEHY, OT/aeT ero GuiKaiiimemy
3PUTEJTIO,  TOT, B CBOIO 0YEPEH — APYTO-
My, 1 TAK TTOKA YeMO/IaH, IOy TeIIecTRO-
BAB 110 34T, He IIONAZeT B PYKU TEDOMHL.
310, KAK MOKHO TIOHATS, TIOCIe/THee TI0CTa-
ave Eii or Hero nieper; Tem, kax On oxaser-
oSl TATIOM K JTUITY CO CMEPTHIO.

Brpouem, aBTopsl ¥ McnonHEMTENT

IIEKTAKJIS He OYeHb MDOHMKAIOTCH TeM,
KK MbI IIOHUMAaeM MX IIPeHCIOJHEHHBIe

MeTadop ¥ CHMBOJTM3MA BTIOZBL 1 [I09THHIEC-
KHe PacCKashl 0 KUTHU-ObITEH, rie OF 1
Oma, Jjajke eCIIM 9T UEMOZIAHE, HETPEMeR-
'HO TIO/AI0TCA 3AKOHY BCEMIPHOTO TATOTe-
15 Mysxumes! i JeHuHEs! 1 npuseyT
B MU HOBOE, II0A00HOE MM Cy1mecTs0. Cob-
CTBEHHO, ICTOPHS JIF00BY GOJIBIIIOTO 9eMO-
[IaHA 1 — YTO0BI COXPAHUTE TPAVIIIVORHYI0
TIOJIOBYIO OPHUEHTAIIXI0, HA30BEM MEHb-
T 9eMOJaH KEHCKOTO DOa «Baji-
3010» — HaWG0JIee TPOraTeLHASL, OCTPOYM-
‘Has M M300DETaTeNBHAS B XY/I0MKECTBEHHOM
OTHOIIEeRHH. eMOJaHbI, KOrka H3HyTpH
MEHBIIIETO U3 HUX «BAJI3H») TIOSBITCS €11je
MEHBIIUR YeMOZIaHYMK, aKTEPHI OiEHYT B
CBOH OfIeX/IbI ¥ TIePes HaMU [IPE/iCTaHeT
JO0AIAs, APYIKHAA UeMOJIAHHAS CEMbS.
ITonarasics va BBIPASUTENBHOCTD IIACTH-
K YeJI0BEYECKOT0 TeJIa, UIPEI C IIPeMEToM,
Ha CHUTy (haHTa3uH, Ha CBOACTBEHHYIO J1a-
K@ XKUBOTHEIM CKJIOHHOCTb K ATDe, ACTION-
HHUTENIH 3a00TATCS GOJIBIIe O TOM, YTO MBI
IYBCTBYEM, YeM 0 TOM, YTO MBI 110 9TOMY TI0-
BOAy AymaeM. M eciw 3putens XoTh Ha
'MTHOBEHME II0?KAJIEET O TOM, UTO BOIHA CTa-
JIa TIPETIATCTBHEM /151 JIFOOBH, B De3yJIbTa-
Te KOTOPOH HOJKHA DOAUTHCS HOBAS
JKU3HDb, TO CIIEKTAKJIb tHTﬂ]ILI He cOoAaT»
BBITNIOJTHII CBOX0 MHCCHIO. HO’I‘OMY qroTe-
aTp JOJKEH HO/ZIepKIBATh COKPOBEHHEIE
IKEJIAHVIS 1 HafIesK bl ITyOIKY. A HbIHe 9TI
HaJIes/Ibl B YKPAUHe CBA3AHE, ITABHBIM
o6pasom, ¢ mupom. IToromy uto Tam, rae
BOHA, He CIIAT, He 3HAIOT IOKO0S He TOJb-
KO IITHIIBI, HO U JIIOJL.
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